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55th La Biennale di Venezia 2013


The Czecho-Slovak pavilion at the 55th International Art Exhibition La Biennale di Venezia opened to the professional public on 29 May 2013 with the exhibition project Still the Same Place by Petra Feriancová and Zbyněk Baladrán curated by Marek Pokorný. The winning project was selected in November 2012 by the Committee including Stanislav Stankoci (Chairman), Ondřej Chrobák, Václav Magid, Monika Lopušanová, Lucia Gavulová, Dorota Kenderová, Dagmar Poláčková and Alexandra Homoľová. The 55th International Art Exhibition La Biennale di Venezia is open to the public from 1 June to 24 November 2013.
La Biennale di Venezia is one of the oldest exhibitions of visual arts. Founded in 1895, it is currently one of the most prestigious events on the international art scene. The participation in the Biennale is a similar challenge for artists as the Olympics for athletes.  

The Biennale hosts a major international art exhibition and shows at national pavilions housed in the Giardini gardens of Venice. However this historic park enjoys a tremendous interest of exhibiting countries and therefore some pavilions are situated in other venues. It is a great privilege that the Czechoslovak pavilion is one of the oldest (1926) and is situated in the central venue. Today, the pavilion is jointly used by the Czech Republic and the Slovak Republic, and the countries alternate in organising the exhibitions. The national galleries of both countries have been in charge of the national representation in Venice. 

As the project curator Marek Pokorný says: The Project Still the Same Place is an affirmative as well as critical attempt at reflection on the cultural-historical and psychological significance of Venice, usually crowded out by the self-centred gesture of artists from national pavilions and from the presentation of art at the Biennale. However, in the site-specific installation of the Order of Things II by Slovak artist Petra Feriancová, Venice as a starting point and theme disappears in a return to intimate history: although pigeons, shells, masks and cityscapes are universal figures with a specific information value right here in Venice, their photographs or their collections were taken for purely personal reasons (the artist and her family) and have in fact nothing in common with Venice. On the contrary, in his new film, Liberation or Alternatively, Czech artist Zbynek Baladrán conceptualises the relationship between the mental map of Venice, metaphorically materialised in Petra Feriancová’s archive, in his own critical reading of the collected material and the context of the Venice Biennale as an institution. Subjective comments of the montage of images take the viewer through distant and close, personal, social and political contexts of Venice as a contemporary art centre, without which the Biennale would not be what it is – a joyous apocalypse of meanings and values​​.

On the one hand, the project evaluates a long-term interest of both artists in memory and methods of its preservation, processing and construction. On the other hand, it embraces intensive reactions to the phenomenon of Venice as a specific place embodying to contemporary artists, and not just to them (in terms of individual imagination and structure of global artistic fields), a productive conflict between the past and the present, memory and intervention, personal experience and institutionalised power.

Exhibited works:

Petra Feriancová:
Order of the Things II, site specific installation, mixed media, size variable, 2013

Zbyněk Baladrán: 
Liberation or Alternatively:

Promethean Conquest.
The Doctrine of Sediments.
What of Matter?
What Direction is Matter Taking?
An Archive.
The Song of the Horse.
Communism of the Senses, video 11´, 2013
Petra Feriancová (1977 Bratislava, Czechoslovakia)

Petra Feriancová studied at the Accademia di Belle Arti di Roma, and the Academy of Fine Art and Design in Bratislava. Since the first solo exhibition, her works and projects have always been placed between two opposite poles – structure and narrative, image and text, intimacy and openness, memory and current experience, medium and meaning, appropriation and intervention, discovery and search. However, the artist is not concerned with the escalation of the conflict between two different conceptions, but rather with the revival of the continuum between them, passing in both directions. It is as if you were in an energy field in which you feel tension, but cannot quite pinpoint its source.

Zbyněk Baladrán (1973 Prague, Czechoslovakia)

Artist and curator. He studied art history at the Faculty of Arts of Charles University in Prague in 1992 – 1997 and in 1997 – 2003 attended the studio of visual communication run by Jiří David, the painting studio and the new media studio at the Prague Academy of Fine Arts. He is one of the founders and curators of display, the space for contemporary art, founded in Prague in 2001. It merged in 2007 with tranzit.cz to form tranzitdisplay where Baladrán participates in the exhibition programme. Along with Vít Havránek, he is the author of the project and exhibition Monument to Transformation, a three-year research project of social and political transformation. Baladrán is also a member of the team of curators (tranzit.org) for Manifest 8, which took place in Murcia, Spain, in 2010. His work can be characterized as a search for connections between the past and its structure in relation to the prevailing epistemological paradigms.
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